		Monique Balbuena
				Pinocchio’s Travels and Transformations

 Content:

                                 Pinocchio è la pietra d’assaggio degli stranieri. Chi capisce la 
                                 bellezza di Pinocchio, capisce l’Italia.
                                                              Giuseppe Prezzolini

This course is centered on the reading of Tuscan writer Carlo Collodi’s The Adventures of Pinocchio, an expression of Italian character, and perhaps the most popular work of Italian literature. The attentive reading of both the text and the illustrations of this classic work will frame our exploration of universal themes as well as Italian literary, linguistic, and political history. We will revisit sources that might have inspired Collodi, such as Boccaccio, Dante, Ariosto, Commedia dell’Arte, Brothers Grimm and Charles Perrault. We will read the text in a bilingual version, so as to have a chance to perceive its subtleties and linguistic sophistication. We will also consider the complex, transitional socio-political context in which Collodi came into being as a writer, in the years before Italian unification. In fact, Pinocchio will guide us through the tensions between Italian regional variation and allegiance and Italian national identity. Part of the course will be devoted to new interpretations and intersemiotic translations of the text, which have made Pinocchio one of the most enduring texts in popular imagination, and its main character one of the most pervasive figures in global popular culture. Writing and/or drawing will be encouraged. 

Objectives:

· Be familiar with the original text by Carlo Lorenzini (Collodi), by reading its text and illustrations closely.
· Discuss issues the text proposes on: ethical behavior, education, work ethic, poverty and social inequality, father/son conflict, social order and individuality/personal freedom, transgression and conformity, maturity, and the meanings of humanity.
· Learn about Tuscany: its landscapes and languages, and its place in Italian literary history.
· Study the process of unification of Italy and the effects it had on the Tuscan region.
· Observe how the process of Italian unification and the creation of a modern national identity marked Collodi’s writing.
· Observe how Pinocchio reflects the cultural and political developments of late 19th century Italy.
· Read possible sources and intertexts to Pinocchio. 
· Watch different cinematic translations of Pinocchio and compare them to Collodi’s 1881 text.
· Read and compare different illustrations to the text.
· Explore visual retellings of the literary text.
· Develop an interdisciplinary, intersemiotic and creative approach to the text by working creatively on different languages: writing, drawing, filming, painting, or creating music.
· Develop a renewed interest for other cultures.
· Appreciate the richness and beauty of linguistic difference.
· Strengthen critical and reading skills.
· Have fun while doing all of the above.


Suggested Excursions and Activities:

1) Excursion to the Parco Pinocchio, in Collodi, with its sculptures, buildings, mosaics, art exhibits and other cultural activities reconstructing scenes from the story of Pinocchio’s adventures and encouraging creative responses from the public.
2) Still in Collodi, visit to the Villa Garzoni, a 17th century-castle with one hundred windows and a splendid garden—considered one of the finest late Italian gardens, with fountains and statuary. The villa also contains frescoes by the school of Carracci. Carlo Collodi used to visit the castle, since his uncle was a factor there, and it was in its kitchen that he sat and—so goes the tale—imagined Pinocchio.
3) Possible visit to the Da Vinci’s Museum (Il Museo Leonardiano), in the little town of Vinci, where there are maquettes or models of many of Da Vinci’s sketched creations. His drawings are also exhibited with the referent built models.
4) Visit to the Museum of the Risorgimento 
5) Visit to the Sala del Risorgimento in the Palazzo Pubblico in Siena, where there are historical frescoes (the meeting of Vittorio Emanuele II with Garibaldi, for example), portraits and epigrams of past patriots, and an “allegory of Italian Liberty.”
6) Excursion to Florence where we can include some of Collodi’s suggestions as stated in his earlier book The Mysteries of Florence.
7) In Florence, at the Uffizzi, give special attention to the room with the enthroned Madonnas by Giotto, Duccio and Cimabue. Facing one another, these altar-pieces illustrate the stylistic differences developed in the art of master  (Cimabue) and pupil (Giotto), and between Florentines and Sieneses.
8) Galleria d’Arte Moderna in Florence: Risorgimento battle scenes.
9) Visits to the marketplace of Siena and Florence, useful to more sensually understand the persistent evocation of food in Pinocchio.
10) Visits to trattorias in Siena—and Tuscany in general—not only to appreciate the local food, but also recall and illustrate the emblematic scene of Geppetto inside the dog-fish (pesce-cane).
11) Excursion to a Commedia dell’Arte spectacle, offered year-round at the Piazza San Marco in Venice. The maschere are ancestors of Pinocchio.
12) While in Venice, visit a mask-making studio and take a three hour-workshop which offers both a detailed account of the history of the Commedia dell’Arte and the symbolism of the masks, and a guided mask-manufacturing session.
13) Wander and get lost in Siena—the best way to get to know a city and to perceive its colors, smells and sounds, and to interact with the local people.


Methodology:

This course is in a format that combines some lectures with a seminar-style class, where in-class and out-of-class discussion, as well as collaborative work, are encouraged. My lectures will at various moments include the use of video, music, and illustrations. Films will be in English or have English subtitles. The main text will be read in a bilingual Italian-English edition, and other texts will be in available in Italian for those who wish. Class discussions will be very important, and so will the observation of the surrounding Tuscan environment in which the work was created. Students will also have a chance to develop creative work around the main text of Pinocchio and its interpretations, as the course culminates in an exhibit and/or anthology of student work.

Evaluation:

1) Reading and preparation of assigned material for each class
2) Participation in class discussions and other activities
3) 10-minute oral presentation of a creative project in progress
4) Journal on the readings and trips
5) Final creative project with a 2-3-page introduction. (can be negotiated: the more analytically inclined might prefer to write a final 5-7-page paper instead)

Reading material:

Required Texts:

Collodi, Carlo. The Adventures of Pinocchio: Story of a Puppet. Transl. Nicholas J. Parella. Berkeley: Univ. of California Press, 1986. 

A course-packet, probably in the form of a CD, with primary and secondary texts selected by the instructor and sent in advance by e-mail. Readings will be no longer than 10 pages, and several excerpts included are reproductions of illustrations. Texts will be selected mainly from the bibliography below.

Selected bibliography:

Ada, Alma Flor and F. Isabel Campoy. ¡Feliz cumpleaños, Caperucita Roja! Miami, FL: Alfaguara, 2002. Published in English as Happy Birthday, Little Red Riding Hood. Miami, FL: Alfaguara, 2002.

Anno, Mitsumasa. Tabi no ehon II. Tokyo: Fukuinkan, 1978. Published in English as Anno’s Italy. New York: Collins Publishers, 1980.
Ariosto. Orlando furioso.  
Avery, Gillian. Childhood's Pattern: A study of the heroes and heroines of children's fiction, 1770-1950. 1975.

Bettella, Patrizia “Collodi's Puppet in Film: Disney, Comencini, Benigni.”
Quaderni d'Italianistica: Official Journal of the Canadian Society for Italian Studies (QI) 25 (1). 2004
Bocaccio. Giovanni. Il Decameron. Transl. G. H. McWilliam, Harmondsworth: Penguin, 2002.

Calvino, Italo. Italian folktales. Transl. George Martin. New York: Harcourt Brace Jovanovich, c1980.
Calvino, Italo. “Pinocchio, the Evergreen Centenarian.” Unesco Courier, № 6, 1982, pp. 11-14.
Canepa, Nancy L., ed. Out of the Woods: The Origins of the Literary Fairy Tale in Italy and France. 1997. 

Collodi, Carlo. Pinocchio. Illustrated by Gris Grimly. New York: Tor Books, 2002.
Collodi, Carlo. Pinocchio. Illustrated by Robet Ingpen. ?: Purple Bear, 2005.
Collodi, Carlo. The Adventures of Pinocchio. Illustrated by Robert Innocenti. ?: Creative Editions, 2005.
Collodi, Carlo. The Adventures of Pinocchio. Illustrated by Sara Fanelli. ?: Candlewick, 2003.
Coover, Robert. Pinocchio in Venice. 

Dante. Divine Comedy. Trans. Allen Mandelbaum. New York, Bantam Books, 1982.

De Amicis, Edmondo. Cuore; with notes by Oscar Kuhns, and vocabulary by Charles E. Young. New York, H. Holt and Co. [1929].

Duggan, Christopher. A Concise History of Italy. Cambridge: Cambridge University Press, 1994.
Eco, Umberto. Misreadings. Transl. William Weaver. San Diego : Harcourt Brace & Co., c1993.

Homer. Iliad. 

Manzoni, Alessandro, The betrothed. Transl. Bruce Penman.  Harmondsworth, Penguin, 1972.

Petrarca, Francesco. In difesa dell’Italia, Venezia, Marsilio, 1995.

Procacci, Giuliano. History of the Italian People. ?: Penguin, 1973.

Stewart-Steinberg, Suzanne. The Pinocchio effect: on making Italians 1860-1920.
Smith, Lane. Pinocchio the Boy: or Incognito in Collodi. New York: Penguin Books, 2002.
Virgil. Aeneid.
West, Rebecca. “The Persistent Puppet: Pinocchio's Afterlife in Twentieth-Century Fiction and Film.” Forum Italicum (FI) 40 (1). 2006 Spring
2006
Zanotto, Piero. Mostra Pinocchiographis un naso lungo duecento disegni inediti. [1983: Venezia], ideazone e cura di Piero Zanotto, collaborazione Giovanni Ballarin [et al. Mestre [Venezia:Montagna Libreria, s/p.]

Zornado, Joseph. Inventing the Child: Culture, Ideology, and the Rise of Childhood. 2001.

Films:

Pinocchio (1940), Disney animated film.
The Adventures of Pinocchio (1947), film by G. Guardone.
The Adventures of Pinocchio (1972), film by Luigi Comencini. 
Pinocchio (2002), film by Roberto Benigni.


Schedule:

Week 1:
Introduction and Greetings
Reading: Calvino, Italo. “Pinocchio, the Evergreen Centenarian”.
   Pinocchio. Chapters 1-6. 
    
Week 2: 
Some Regionalisms: Campanilism and the Palio
Reading: Pinocchio. Chapters 7-15. 
Visit to a Contrada Museum.
Walk around Siena: contrade and markets.


Week 3:      
Basic history of Italy: Resorgimento .
Reading: A Concise History of Italy.
               Giuseppe Mazzini, I doveri dell’uomo (in English)
               Edmondo De Amicis, “Il ragazzo calabrese;” “Il patriota padovano,” Cuore (in 
               English)
Excursion to Florence.
Film: Pinocchio (1940), Disney animated film.

Week 4: 
Pinocchio: First Illustrations
Reading: Pinocchio. Chapters 16-20
         Look at: Enrico Mazzanti [1893]
                       Carlo Chiostri   [fairy: dame bourgeoise 1901]
                       Attilio Mussino  [anthropomorfization of animals, first color 1911]
                       Carlo Sarpi  [fascist Italy; State and Church: adds a crucifix 1929]
Excursion to Tuscan mountains 

Week 5:
Forefathers of the Idea of Italy
Reading: Dante, La Divina Commedia: Inferno: Canto XXVI - Canto XXVIII
	    Francesco Petrarca, In difesa dell’Italia
    Giovanni Boccaccio, Il Decamerone (Prima giornata, Novelle II-III)
Visit to the Sala del Risorgimento in the Palazzo Pubblico in Siena
Wanderings in Siena.
First installment of journal entries.

Week 6:
Discussing Pinocchio: More Visions and Versions
Reading: Pinocchio. Chapters 21-27
Film: The Adventures of Pinocchio (1947), film by G. Guardone.
Excursion to Parco Pinocchio in Collodi.

Week 7:
Pinocchio, Folk and Fairy Tales
Reading: Pinocchio. Chapters 28-32.
               Calvino. Italian folktales.
               Perrault. “Little Red Riding Hood.” Contes
Presentation on creative project in progress.

Week 8:
More Illustrations 
Reading: Pinocchio. Chapters 33-36.
   Zanotto, Piero. Mostra Pinocchiographis
Film: The Adventures of Pinocchio (1972), by Luigi Comencini. 
Excursion to Venice.

Week 9:
Illustrations of Pinocchio Today: Some Cases in the U.S.
Reading: Gris Grimly, Robert Ingpen, Robert Innocenti and Sara Fanelli.
Short Video: Ashes to Ashes with David Bowie (Pinocchio as Pierrot).
Excursion to Rome?
Week 10:
The Last Incarnation of an Italian Pinocchio
Reading: West, Rebecca. “The Persistent Puppet: Pinocchio's Afterlife in Twentieth-
                Century Fiction and Film.”
                Bettella, Patrizia “Collodi's Puppet in Film: Disney, Comencini, Benigni.”
Film: Pinocchio (2002), film by and starring Roberto Benigni.

Week 11:
Conclusion and Goodbyes
Final journal entries
Exhibit and anthology of creative projects
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