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798, Pi. P. r.ro—12), here by the babbling water and
rustling leaves. ’
waraiper: the reading is very uncertain, reralpe comes
closest to the reading of the potsherd: the verb, of which
this would be the earliest exarnple, is used especially of the
descent of birds and bees: cf. Thgn. 238
9. frmdforos: Homeric, especially of Argos (e.g. Il 2.287);
Ithaca was not inmdfores, Od. 4.606. Sappho (except in 44)
and Alcaeus use few of Homer’s compound adjectives.
10. dnraw: fern. also at Hes. Op. 645, 675; Homer has masc,
gATgs.
13. o0 . .. Elocoa: oréuluer’y, the usual supplement, gives
good sense but was probably not written on the potsherd.
14. dfpws =dfpds: ‘gracefully.’ dfpds, a favourite adj. of Sappho,
is not Homeric; first in Hes. fr. 218 Rzach 48p7) mepfévos.
15-16. ‘Pour nectar that is mingled with our festivities’; but the
phrase lacks Sappho’s customary clarity. It appears that
the poem did not end here, since the text of Athenaeus
continues with the words rovroiol 7ols éraipows duois ye xal
ools, probably a prose version of the beginning of another
stanza.

SAPPHO §j

P, Oxy. 77 gives twenty lines of this poem, the last eight very
gappy- £. Oxp. 2289.6 provides some six letters,

Herodotus 2.134—5 tells us that Sappho’s brother Charaxus
paid a large sum of money to buy the freedom of a notorious
courtesan of Naucratis cailed Rhodopis: when he returned to
Mpytilene, Sappho ridiculed him in one of her poems. Strabo
17.808 says that Sappho called the woman Doricha (Athenaecus
13.596¢ rejects the identification) and that Charaxus was in
Naucratis as a trader in Lesbian wines. The story is elaborated
in Ovid Her. 15.63 ff. Our present poem can hardly be the one to
which Herodotus refers: it was written before he returned home
and in a spirit of sisterly affection, not ridicule.

1. Eympo: Aphrodite, born from the sea (Hes. T 190 ff), was
worshipped as a goddess of the sea and seafaring with the
titles [Tovrria, Edmiow, alopaia among others,

NOTES ON SAPPHO 269

Nnphdes: there was 2 cult of these sea-goddesses on Lesbos.

. The words recall 1.17-18, 26-7.

. teAéoByy: aor, infin. pass.

5. dcga . . . dufpore: ‘his past sins, errors’ {(aor. of dpoprave):
Sappho refers to his Egyptian affair.

Abver: probably infin. after 8¢re with ‘him’ as subject:

‘grant that he atone for . .

6-8. If the supplements xdwiar {=rxal dvlav, i.€. xai aviav)
and A #n are correct, Thgn., 871—2 is closely parallel:
€ pn dyd Totow pév émapxéow ol pe hebouw, | rots &

e G

éxBpols duin xal péya mip’ &oopar. But other supplements
are possible in 8, e.g. pybipa (or ppeén or wimora) plnd
els, ‘may no-one ever be a grief to us’: cf. Alc. 129.16
unddpa pnd Eva.

10. dupopor wiuas: cf. Od. 8.480 Tipds Enpopol elow. Little
more can be made of the poem; in 11 Tofo may be the
relative pronoun; 13 has eloafw(y] 70 wéyype (‘millet-
seed’) or 7é & & xpd, 14 probadly érayopin moAlrav,
‘accusation of the citizens’, 18 a mention of Kdmpis. 20 is
perhaps the last line of the poen.

sapPHO 15(b}

P. Oxp. 1231, fr. 1, col. i: nothing can be made of the scraps of
the first eight lnes, For Doricha see 5 introd.: Athenacus
(15.596 b—c) says she was reviled by Sappho.

9. muxpordrar: muporépav is usuaily preferred, but we have no
information that either Charaxus or Doricha found
Aphrodite harsh in the first instance.

émedpou: the subject may be Charaxus or Doricha; Charaxus
must be the subject of #Afe (12).

SAPPHO 16 ‘
- P. Oxp. 1231, fr. 1, col. i: 2166(a)2 (i vol. XXI, p. 122} pro-
vides parts of 7—12. The echo of the first stanza at 19—20 suggests
that the poem ended there.
1—5. The same technique of priamel is used by Tyrt. g.1-14,
Pi. 0. 1.1-7, Plat. Lysis 211 d—e.
2. émi yay péhawar: cf. 1.10 mept yds pelalvas, Archil. 58.2n.



270 GREEK LYRIC POETRY

34« Or7w (=éreivo Svov): ‘that thing, whatever it be,

which one loves’; of. g1.1-2 xfvos . . . §rris and see note
there. Note the subjunctive &arar without re: cf. 31.7
s ... 8w, ‘whenever I look’, 34.3 &mwmova .. . Adpay,

98.3 al 7is &7, and see Callin. 1,130,

5. €opapes: found first in Sappho and Alcaeus:

7. wéAdos: acc. of respect with wepoxéfowrn, ‘Helen, far
surpassing all mortals in beauty’. For meppéye { =mepiéye)
cf. g6.g mdrra weppéyos’ dorpa. The thought seems to be
that Helen, the most beautiful woman on earth, could have
had all she wanted, but left the noblest of the Greeks for the
man she loved.

8. mavdpiorov: used by Hesiod, 0p. 293; but pédy’ dmoror is
Just as likely here.

10. idewov Toxdewr: of. Il. 3.139~40, where Iris fills Helen with a
sweet longing for her previous husband, her city and her
parents (roxtwv}, 15.662—3. Alc. 283.7-8, aiso of Helen,
has waidd « & Bduowor Mwowsa . . . kdvdpos edorpwror
Adyos.

11. {uvieln dAAd : synecphonesis as at 1.11.

12-13. Page suggests something like afir Bowwar for oix
dérotoar) | Kdmpis+ elixapmrov pdp . . .

15. The subject of dvéuvacole) is lost, but was almost certainly the
pronoun és or 4. Anactoria is probably the Milesian Ana-
gora mentioned in the Suda s.v. Zamddd.

17. épavdy 7e Bapa: ‘her lovely walk’; so Catullus remembered
Lesbia’s step, 68.70—2.

18. dudpuyua: ‘the bright sparkle of her face’: cf. Hes. fr. 73.3,
196.6 M.-W. Xoplraw dueptypar’ Eyovoa(v), b Herm. 45 én’
opfadudy duapvyal, ‘twinklings’.

19. 7¢ Avdewr dpuara: the Lydians used the old-fashicned war-
chariot as late as the 5th century: of. A, Pers. 45 .

kdw omAoien: the only example in Sappho and Alcaeus of a
vowel scanned short before mute and liguid (or nasal),
except in Sappho’s dactylic verse. If we must emend,
Page’s «ai mavdmdois is excellent. The chariots and in-
fantry recall the imagery of the first stanza. Lydians are
mertioned as a particularly powerful and splendid race:
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cf. 132.3 dvri Tdy dywidé Avdlav matoav . . ., ‘in place of
her I {should not take) all Lydia.’

SAPPHO 3I

Quoted and discussed by “Longinus’ 10.1—3 in his section on the
choice and arrangement of material. Sappho, he says, always uses
the feelings that accompany delirious passion in real life, and
displays her excellence in her skilful sclection and unifieation of

the most important facts. After quoting the poem he notes the

objectivity of her description (sdv¥ s dMdrpa  Bocydueva
éminrei) and the way in which she experiences contradictory
sensations (hot and cold) and conditions (irrationality and
sanity). On the inadequacy of these criticisms see Page, S. & 4. a7
and D. A. Russell’s edition of ‘Longinus’, 1o2-3. Catullus 51 is a
free translation of the poem, and there are echoes in Theocritus
2.106 ff, Lucretius 5.152 ff (the symptoms of fear). The fashion of
calling the poem a wedding song is outmoded : Sappho sets out the
physical concomitants of her love when Jjealousy inflames it.
(See now G. Wills, G.R.B.8. 8 (1 567) 167—97.)

1-2. xfjvos ... drris: of. 16,34 wfp’ 77w 715 Eporas, and see
Page, §. & 4. 20-1. The possible meanings are (1) ‘that
man has the luck of the gods, inasmuch as he sits . . .°
{2) ‘any man has the luck of the gods who sits . . 2
{3) ‘that man, whatever his name, who sits . . . » has the
luck of the gods’: the first is perhaps most Jikely; but we
cannot say with certainty whether the reference is specific
(‘who is now sitting . . .>) or general {*who often sits . . .”:
cf. Catullus 51.3 identidem) : the latter is more probable.

{bos Bowoww: here ‘as fortunate as the gods’: cf. Homer’s
igdheos, Beacinedos, Beols drodyxeos, Sappho’s 8¢ ¢ Idhav
(95-4), ixehor Béois {44.22), Beoecélos (44.54).

4. tmakeve: ‘listens’: cf. 1l 8.4 feol 8 dmd wdvres dicovor.

5. 7d: the antecedent is probably the whole situation, the fact.
that the man enjoys the girl’s company and attention.
,u,’ :p,(oa), dative.

6. wapdlor év orifleow: of. O4. 4.548—0 wpadin xal Guuds . . . &i
oriifeaa . . . idvly. ‘

énrdaaer (aor. of wrodw): gnomic aorist {‘has always set my

b4




